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Thinking of Geometric Composition

Professor at Tokyo Foreign Language College
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Hisao Matsuura

The word GEOMETRIC COMPOSITION is one of the
words that have been used in the content of the art
history in the 20th century. In most cases when the
history of modern art changed, it was the time when
new schools of arts were born and they changed its
history. And when the history changes, we can see the
sign of geometric composition in many works of arts. It
seems that each work of art may have had their own
geometric composition. But is it possible for us to think
that each work of art may have their own geometric
composition ?

The same thing Is true for the works exhibited at

TOME ART TRIENNAL, though the geometric
composition is the subject in common.
At the same time, we need to notice that the common
subject of GEOMETRIC COMPOSITION may impose
restraints in the production of each work of art, That is,
it means the idea of composition of each artist is apt to
be restrained.

Because of this kind of restraint, there may be a little
difference among the works of the artists. In order to
stand out the difference of each work, it may be
important for each artist to use their own materials, or
to think of their unique composition and so on, then
eventually big differences will appear among the works.

What will the restricted common subject GEOMETRIC
COMPOSITION give us ? It may not be possible for us
to find something that has geometric shapes easily
around us. In this world, there are few geometric
shapes around us.

By focusing the subject on GEOMETRIC
COMPOSITION, doesn' t it mean that we may miss the
slight changes of the world around us ? For this kind of
question, some artists who produce works with
fundamental principles may answer that they will try not
to miss such changes by thinking of their own
composition in detail or thinking the detailed way of
combining the materials.

Paradoxically speaking, only the artists who will try to
execute the focusing the subject on GEOMETRIC
COMPOSITION may strongly believe that they may be
able to stand out the slight changes of the world.




tome international art tnennal

TRX

Still Appearance Or Art works as the“Siimaabandha”
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Hideyo Sengoku it

It was extremely hot summer all over Japan in 2010, of course it
was not any exceptional in Tome city even in Tohoku District. |
heard that a very unique art festival of specially featuring
geometrical abstract arts took place in Tome.

When | visited the spot, some of the artists were In the mid of their
production.

| walked to them, met and greeted, every artist was well sun
turned and showed their big smile. Many of their works were for
out door and they showed how the artwarks would be built up.

The word ‘City appeal with the arts’is recently quite familiar to us.
But focusing an

<Geometrical Abstract Art> is very unique. Also that the event
was planned and run by a local community and an individual was
very rare. At least, this event was not the common one which was
backed by a big capital or bigger government.

Let me show some impressive works.

The waorks built with green bamboos by Mr.Matsumiya | secretly
named “Letting you pass” ). This work, a lot of bamboos(much
longer than mankind) were crossed tied into up side down of U
letter and set continuously [ike the tunnel of shrine gate (called
Toril in Japanese) in Toyokawa Inari. People can see the works
passing inside it.

* Shining square box " by Mr.Ichino was fun. Twe square boxes
were situated facing each other in the woods. In front of the boxes,
it looks slim stick is standing- - -but actually you can see there is a
vertical slit on the wall ! You can also peep the slit and see that
there was something like a lighting maching in the depth of the
box. It s said that this box shines during the midnight.

* See-through star night * by Mr.Nakagawa. How many angles
did that shape have? The work had very narrow passage which
was constructed of tin plates. | walked the way around rubbing on
the wall taking 20~30second.then found an open space. Finally
you can step into the centre. The message said that it s extent
was just for a person and you would lie on your back in the empty
space then you would see the sky. Surely | did so and saw the
summer sky. The message also said you could do the same thing in
the night time, though | was not able to do so.

“Key board on the earth.” By Mr.Takayama. Dark brown colored
cross-ties were laid an to the green grassed slope. The ties looked
heavy and firm, seems to sink into the earth. On the other hand,
actually the ties are floating in the air and creating a melody.
*Jungle gym on the ripples” by Mr.Saito. This work is made of
woods, washed away by the clear water reflecting the sky and the
wall in the pool in front of Tome Shukusai Gekijo (Tome Festival
Hall) looks like a space fortress.

|'m afraid there is no more room to describe about other works.
This art festival will be “Trienal” event, takes place once three
years. The “art” is not only an art works itself, not only to
show/see the art works, but also to enjoy the appearance or the
atmosphere of the place where the works situated. From the
moment of the settlement of the art works, the simple yard

becomes the “still appearance’”.
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