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My Impression of TOME ART TRIENNAL 2010

~I felt it almost impossible to have this kind of festival
betarewe fulfilled thetriennal—

Three years have passed since Satoru Sato Art
Museum opened in July, 2007. It seems that the
citizens of Tome now have more interests in modern
arts than before by visiting the museum. We,
planned TOME ART TRIENNAL with the hope that
more and more people will be familiar with the
modern arts and they will have more interests in the
arts.

TOME ART TRIENNAL 2010, the festival of
geometry was held from September to October for
almost two months in our city Tome where a
world-famous artist, Satoru Sato was born, and the
utopia of art. The triennal was a unigue festival to
focus the subject on geometric composition using
Olcircle)s(triangle)(square), and straight line. We
had more than 25,000 visitors to Tome to appreciate
the triennal. It was a successful festival, | believe.

In our commitiee, no members had technical
knowledges of art, members were all volunteers, that
is, the committee was a group of amateurs. It was
the fact that our plan almost collapsed several times
before the triennal started. We asked for advices
many times to Mr. Satoru Sato living in Paris. We
always believed the power of art to encourage us.

As for the public relations to appeal the
attractiveness of the triennal, we asked for help to a
local FM radio station ,HOT FM. There were many
responses to our appeal.

We had more than 2,000 volunteers to support the
triennal for almost two months.
| know each volunteer found their own deep
excitement. Though we had some small failures
during the festival, TOME ART TRIENNAL was a
great success. Fach person made their own story to
attend the triennal, | guess.

| am sure that our experiences during the triennal
will be of a great help to hold TOME ART TRIENNAL
next time.

Lastly, | appreciate for every cooperation, effort by
the artists, local communities, valunteers, companies,
groups. | also appreciate the visits of many people
to Tome, our utopia
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Itis our great honor and pleasure to have the opportunity to
open TOME ART TRIENNAL 2010 here in Tome, the city with
great dream, rich land and pure water.

This is the first experience for us to have such a great art
festival, and it is also one of the very important events fo
celebrate the 5th anniversary of Tome Cily. The triennal was
apened from September 1 to October 31 for almost two months. A
lot of peaple visited our city from the cities not only in Miyagi but
also from all over Japan to enjoy and appreciate this TOME ART
TRIENNAL 2010, We also had some visitors from abroad. The
citizens of Tome were lucky enough too to have the opportunity to
appreciate the triennal.

With the theme of UTOPIA, FESTIVAL OF GEOMETRIC
COMPOSITION,
the triennal took place at SATO SATORU ART MUSEUM, the first
art museum in Japan where geometric art works are permanently
exhibited, in Toyoma known as Mivagi no Meijimura(the historical
town from the Meiji Era), in Ishinomori where a famous comic book
writer, Shotaro Ishinomori was born, or at some other cultural
institutions such as Tome History Museum, Tome Festival Theater
and so on.

Also, Hanashobu no sato Park in Minamikata was one of the
places where the triennal took place.

During the triennal, the whole cily was filled with the great
atmosphere of art, which satisfied not only our citizens but also
the visitors from the other places. The combination of beautiful
couniryside scenery and the healing power of art made us feel
satisfied.

We had thirteen invited artists, thirteen recommended artists.
Twenty six artists participated in the triennal to produce their
works. Thirty works exhibited at each place had a great harmony
with our beautiful scenery and nature colored gold because of the
harvest time. Although such a countryside scenery is very
familiar with us, we felt it very attractive during the triennal.

We, the citizens of Tome, are very happy to know that the artists
felt very at home in our city and they had a great time with our
citizens during the friennal,

In addition to the exhibitions of works, we had several important
and educational events, such as"Exchange Mesting "between the
artists and the citizens of Tome, “Gallery Talk"and so on. These
events as well as the triennal brought us new unity of people and
people, or the art and people. Not only these events but also
TOME ART TRIENNAL 2010 also brought us a valuable
opportunity to realize the importance of joining hands with each
other. | do hope that more and more people will have interests in
this art festival and TOME ART TRIENNAL will be loved by more
and more people,

Lastly, | appreciate every effort by the members of executive
committee of TOME ART TRIENNAL 2010, cooperation by many
companies, groups, Miyagi Prefecture, news medias, and many
artists from all over the world. | do hope the triennal will continue

forever.
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Event Outline

Title: Tome International Art Triennial
— Spirit of Geometric and Constructive Art—
Organizer : Executive Committee of
Tome Art Triennnal
Period: September 1(Wed)to 10(Sun),2010
(Production)
September 11 to October 3 (Exhibition)
Site:7 outdoor sites:
(DSatoru Sato Art Museum
@Facing of Maeda Park
@Suwa Park
@Tome Festival Hall
(5Tome History Museum
(®Minamikata Hanashoubu no sato Park
(DMiygi no Meijimura
1 Indoor site:
Satoru Sato Art Museum exhibition
Hall
4 satellites:
(IHNumabuchi House
(@Hino House
(®Hino House
@lto House
Numbers of the art works:
Invited artists: 13
Recommended artists: 11
Cooperated art works: 4
Visitors: Approximately 25,000
Supporters: Approximately 1,380
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CARLOS CRUZ-DIEZ

i| AMBIANCE CHROMOINTERFERENTE

LR o360 EICREHICHY
E9.LOLENER
FHRELTWEYT .. ZBRFHF@EE(the
chromointerferennce) D& . BIEZOHHED
NE— PR ELRWEEEDIY
LB TVET . BERAEPIERONEBICADT
W E B DOEAERICEY . EHTIE %
LTWE [ RY): =DERDER

O TLEIDTY .

tome International art triennal
FI{ELS T
il {ERAR
¥ X
v} H“

Satoru Sato Art Museum, 75/ A / :f/ “

2010.8.29~2010 7 )
W146XD416xH1 87 %%:

EF i ARE—L B &

brrrrivsrssssirsirsrsessssessrsirsrsisirsileseissiresses

Indpendent color : Color and shape have strong
relation between them. But | believe some color
exists by itself without relations with shapes. In
the case of the chromointerferennce, a pattern in
black seems to be maving and makes us feel as if
the other color would come floating in front of us,
but the color does not actually exist there.

Just try to have the image to go into inside of this
work, you may feel that your entire body is
transparent, then you will feel as if you are bathing
in a different color. At that time, your body
becomes a part of the work.
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Structures of rectangles for the apace
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| made this work using the 10 centimeters
square rods of Japanese cedar trees.

Cedar tree rods have been used quite often to
build Japanese houses. Enjoy your own

Scenery through this cedar tree frame work.
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Yasumichi lchino

| Landscape-black boxes (Fureau)
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There stands wo cubes facing each other, the inside of the cubes
are emply. Each cube has slils of about 10 centimeters. The spaces
hetween the cubes are connected by the slits. The relation between
each space is the theme of this work, Solar system lights are set
there, and when it gets dark, they are automatically turned on, When
you visit this place, you will feel as if two cubes are connected by the
light. Please enjoy the difference of atmosphere of the day and night.
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Hakudou Kobayashi
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This time, | took a photo of Minatomirai 21 in
Yokohama City and made it the motif .This is
the 360°panorama between the rail roads and
buildings.

| tried making the space which crossed over
the past, the present, and the future in the

symmetrical composition. .
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CTL7EE L, relation between the hard shape and the soft

shape.
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Try to walk under the bamboo tunnel of triangular
pyramid and feel the gentle breeze blowing toward
you. In the yard where you are now, try to find some
shapes of triangle. Also, please waich carefully the
white tent of triangular pyramid shaking, and feel the
same kind of breeze. Please try to feel the breeze
again at the partitioned triangle lot with lopes.
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SLHEDPBEFECENDRICT TIES NS, This work is made of bamboos as if a cube
filiaEs OTTidEERZEL T KECEICED were raveled its shape. The bamboos used at
N EADSEIT DRI AMICE DS, the star festival in Sendai shut the perpendicular

line and are laid horizontal. Right angle spreads

on the ground as if the work were wavir
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Kourin Moriva
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Necker Cube
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| made this work with a motif of a multi vocal
figure (Necker Cube), whose perspective
reverses depending on each point of view, but
some children at an elementary school nearby
say "It looks like a national flag.” “It looks like a
flying carpet with white sail.”

The interesting point of the geometric
abstraction must be that everyone.

Everyone who see the work can imagine freely

from it.
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First, please walk around the
while corridor and then go into the
inner space.

After that, lie down on the floor,
then you can see a round space
above your body. Then watch the
sky carefully. You may be able to
see a different kind of sky space

that you have never seen before.
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Park chan-kab

FAOAESREBADIFRICE DN TWS. Fhld My works are based on the law of the n :
DE AT HDIERGE AR E ST BT It means to control the unlimited avarice and

== ) A - desire of the humanbeing. So t kit is th
ETHDWDHERTH ABEGFORTHSD, oo e
freedom or the way of living.

ﬂk@it:ﬁﬁt%@@%&%ﬂﬁé‘.lﬁltlﬂiﬁi)’ E"ﬁ? By setting the red and blue colors on the
[GEWEERIBL TOTHEOSLRsmERL T woods, | would like to express that Japan and
R LB B EA (o k) 2T 'tj“%’a?ﬁ%—‘? korea are quite close.l want to show the
R L o message of celebration toward being
DAY E—TERRTZEOTT . SAZDEIR prosperous and harmonized by smooth

D T FARAICEDETHRES cooperation through the cultural exchange.
EMRENAFRED Ayt —, This is the hopeful message to be achieved
peacefully,and should be blessed forever from

this opportunity of interchange.
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Yuusatsu

1968FEXVIRAET ChbARZEEY A, [RiAR— Since 1968, | have made ties several times
K= AOw |EWSBELOTEEEL. AMEE and used them to produce my works.
ROBBREIC DN TEAREL TS, Always thinking that a tie means a life of

human being, | think of the relation between

nature and human being.

&

023




@
C
R=
o
Iz
-
G
@
C
o]
L S
| @
c
5]
|
C
o
C
ol
.y




ey 2 il s tome international art tnennal / 77
77|:j j_ ajb;(/—’ﬁﬁﬂj' HIVEIBR ;\w77/7\¢h|\7/1\/4@ ///

Fabiana Cruz.~Hiroya Miura SRR 2010.8.30~2010.9.2

Instruments imaginaires#3 Interactive Lines :.; d ; LV;S,?XHEB ﬁg/ =% 7
lllltlll!fIIIIIIIIIIIIIIlIlIIIII/IIIIIIIl/llllllllltlltl

TS HBOEDHYEWN
#T—VIC LEtERZREL TS
UR ﬁ@%”ﬂ’\“%c‘:bf ®EHE
FHUZL-EBE) ZETHICL
TEELE, 7@&:;@5&@5%
DT IAF21T7% BAPERICE
LELI[Z7E7 T 20X]

HAIFHERT —PORAENS
ZET, AvE1—32—%{E28

FERBRDEFOLEFTMET
WY ZLEL. MENEED
<YEBXLEL:. [ZHEH)

FERLIFTE LTI T FFEFEEFF IS FE AP EE A A S A ST AL ST LT ET SRR LR PR S

EEEIJ_I ﬁi tome international art tnennal //‘////////

x FIEBAT PHEAFHR [BENR
Satosi Hatakeyama H4EHARY 20109

B 4 X W710xXD450xH262
BB ATEoNDRL. AT —ABH. // /
(% GruR—RVRTAN 7774/’7 ’

P PR A . /Sl
19MOELEOE . BFD/—h
DREB|ORIC[ZNDBEOAEDH

T MRAFTHEFICHEESATLS

;. WBALEFALERBOD]E A

| e RUEZENBYET AR

| THAERSTORETEREL T

B10AEA a5 0T« Tihiitig

WA HBETHIE 255,500A8H

EABZEICRYET. FARBY

DEYF RN HBETRES—OYN

E1EMEZLEE. LYRL

Moholy-Nagy&Wassily

Kandinsky & &5 ElchET,

e

025




216 D Hr ¥ o X W268xD16xH224 // /ﬁ
Ratio of Obliquity # B AKX AH FIUL T — / &

- BN HIfERIRI  2010.9.3~2010.9.4 "
' B e ¥ 4 X W710xD392xH225 // /
Curved Line # B AlR.ABH.TIULER ; B

-] -
e

026

HfEsBRR  BOKTE IS Ei
HI{EEARE  2010.9.1~2010.9.9

jtj I I ]“E_EB tome international art triennal Z ////f//

Junichiro Kitagawa

MFOEBEHOBA BN
DERICEWVERE . k(R
MFIHTDEZE (WEK)
DERICS0OEDAETRLED
BYTY.

A IS F A E P I AT T E AT A F A EF A A F A IS FEFE SIS A F A F AT A A AL A A A EF I

tore International art trennal %// //

HfEEAT PERAMRMK BESR 0 4,

RUZF PREA

ZDEMIEE CIROHRASER
THRIEICKY VAIANGZE
MZEBRL TWET  E/Y
B MEFRIFThZERBMEICK
V.24 EZLET.




tome international art tnennal / ”
ﬁﬁ Tﬂ? BITEISRT  BoRaRsilis Fmkig ?// //
S HIERIR  2010.8.31~2010.9.3 /

% 4 X W530XD520xH101 // /

WO BRAKTFIULEZE ) B /

Iy 1»r1/,1;r/;r:11:11;/111111111:111/11.utz.r;:r//rl

BLWEETH>EILBEAL
DB—ERDAK.,

HEICHEZYTHENERR
EOFEHMIATHRSD,

R e R R P PRV VPP VTV NI F TV T

tone international art triennal // / & ///
/-

Tyokuei Numata HITEBRT  BRASES A

H{ESAR  2010.8.28~2010.8.31 / ;
F=m2.0% (BIcEZKOBE # 4 X W208xD6200xH203 W )
Genius Loci (Water nymph who dwells at the place) # g At.TFoUN &R ; b ﬁ

11:11111llllll;ftrrrrl:.rl/l:111r111111111/1111111111111/

FZIA-OFEWSIHEFFO
BT BEICFOBICENT
BELPL<DYE BLTWAS,
ST AOF >R
HE) ¥ B T M
ZOA-OFE FREFRDO T4
BROTWAEAFOTERTH
Y EREZERZICENTIOSE
FitsE>TWBRETHS] &
F BB

"

027




A H—=3 tome international art trennal 77 7 /% /
i S HIESBFT BKMSRE EELS )

' HIYERARA  2010.8.30~2010.9.5 //

/

il “*“‘*””””w—ﬁ’

EREBLTHAICESNS
AEIOE(FE. T )H
BEORE(BHARE)ICEDS
HoFOHFLERELEDE
B,

FEFTIF I FF A F AT A FF I P T FFEF TSRS F ISR I F S F P FFTF IS FIFELLET

tone international art triennal /// ”’//

FIfEBET  APEOREARELE Lz 2 | HR ’f g
Hil{EHAR] 2010.9.6~2010.9.9

% 4 X WI31xD444xH111 // /
MoOH BRTFIUURTIIL ) B

fll’JffllIllllllIllllIllllllllIllllllll!l/l’llllllllll

Kinya Sekimoto

unknown

™

DADERE S X DLW
A D DE-ICES
] L.ssotuhagmsERm
ol cxz,




HITEBRT  BRTIEE ISR il

7"
HIfERAR]  2010.8.28~2010.9.4 % %
“ i ,, ¥ 4 X W160xD525xH122
Aperitif #1[2010.Mar-Aug] B R SRRl PN SR ///l_//ﬁ;//;
l//1fIIIlIlIIIIIIIIIIIII(II!IIlllllllt/{t/llllllllllllld

FilE [BiE. EROBO
EOT . HEETHIOIITAR
Bl ER—ILDMEREANDF
EEBI2HMDRICERBEh
R OBEGRUEEZZLHND
HLATWEEFRIEERY
£7.

'E“ tome international art trennal / //”///
7 JE=RT=F /

Naoki Senoo

PILITITFLIITEF I IS SIS SRS G I I FFT T I T TR I TP IS FFEF ST EFSFTEFAIF S

’l' j’\z ) :/ )|V "77 torme international art trennal / / /% V//

HITELSRR  BORTHESE 9 aE F5l

s iV HIEHAR 2010.9.1~2010.9.9
# 4 X WBOXD38XHITT // /
# OB AR TIUL I & W

TR I I R E I FEF T A s b ssssasssssisrrslssrisssssisssd

EROBAILERSI.EL
T HEICE T EHSh. 2
BEEWBEEHOHRTRH
17 %,

e

029




T/ T AP eL T

India Serena Zapata Marin

- | Verticalisation Du carré

SRS WHAE AR
HIfEER 2010.9.1~2010.99 "
H 4 X W1400xD1145%xH125

#OB SRTFIIL , & ﬁ;

rrrsrrsssesssssisrssssisssisisrsrasisesiileiirirriiriss

Bl BRI IES Ok
i HiAEDELEDS.EL
T AEEN AR BOED
DIULHHEDRLEDBETHEMZE
.
ERFEORIIEET HHEIC
FOTHREL. R R ORI
KeLREED.

= | LR tore International art taennal 77777
Ry B B DR p VR #ic hmnae RSEETE Z {/

8 /e 2010.8.7~2010.8.8 ?/ / Y /
H 4 X W444xDT700xH190

T ; !
7—hOmEn 5] \ H OB A BH UL ﬁ = W

E1R-HET-3v7 B20H BT
Gh—T DR RTREROALY T,
o R—HRETEMLAER ECTFR
Mgt AEARCEERERY, ARILE
BlcELELE FREIKOTRYv5
J=OFFADBRAERENRLYER
AFERATEET. TOZOhAE.
AEME-2EESEFIER. EREDI
BRI AENREESORT.AHE
ﬂ?éh NIUTAT A IO EHEEET

LARBILTIEE BB BHPAAEH
HATHRDBABLELWN, [BY]10 4—
SEREHENAL CELIE AALTE
HAN REESORHELETALE. RS
WO TN AEBEL G
BODERENTRYEL T,

030



mol to ternational rtt anal ///
BT 7o ayTe i [ %/...//

‘rﬁH’EﬂEFﬁi 2010.10.9

BUOHR, TL—JzhiciEiaene [N ﬁ“i‘f;‘.f,ﬁeifjfg] // / g
i 4

PRI PP I TS TTF IR TSI E I AT bbb at bt sssesselosrorsoreress)

T ClraRbE Sca0%0
Bzl X AROOETREADDY
pIAMERBHFENLE KO ER
ROFEIC BB R Eor) B
REAMIEAA VT A TENTFON
B EEEROZMICEECELE. T~
YTHHN = M EROT—7I
REHBORREME) . X DHREPES
RERBLERCY A TL—NIACEF A
PEEEYTY. 5. AUB CIERA
) RASEICREROND S5 (1
A ¥R s h. ZA. ML S
FEEEELTVANSTRELETT.
BATMEFMELEOR. MIDMMNE
=R DEREELT/TT.

i R — (EER)

FETEITIETIE LTI ER S FTTFTIIL SIS SIS I P S IR I LTI TFILETTELLRET AT

| 1EBF EERADIGEEE torme international art tennal / /”V//
5 = & = ”ﬁllf’ﬁiﬁﬁ Satoru Sato Art Museum Fifg 77

— EhEcaRARE el /
| mmsinr—homrsnem GOSN

lllllllI{IllIllIIIIIIJJI.‘IIIIIIIIIIIIIIPI/IIII)IIIIIIIII

SEND T2 2BE0FEBY R (Al
) TREShERADRES R, P E
BEERALH DR ERERET0
BB A A MAZRDCEREMAL
AELHFEEER BRELROZRAL
G- BELRRIL LY AR SRR
HRICRET AREBVEADELOTT,
BEAZVOTFRYE 7—h M T F—b
ERTYTAT FYALVNEBNLERE
EB. 0% 31—V T hOBTFI—0ay
FIEBHLEA 4B EFROB%RZTTE
WELE,

‘,o);ftﬂ%lf’ﬂcﬁ LT Feohh 4l

EEE RETH BN AT
i}?% ST EEEE REE RET
B/ BRE. hE

e

031




)
MFI—yavTEYNL

EREABET —hOEN

EHE-MFT—vavIik.0-TIc=ZEE
ERAT. XISAEBA TEDIEE. LT,
ZRBOF. B EHEHL—BERATI0cmEE
ICE3 . 5K0RVO—7HEICZRAaYATE
5N TWAIAD T . 2mDESICHEIENEMEDZ
OAMIZ, FhThiROShEAICRHENS.
BRAROBPTAHOZ. KO- A KE0B
BEeEML R ThHYET.SROTRFYS
V—Q75AMBRAE M EMSRABEMERR
V. BRRICRBIENHYET .

tome international art trennal / // “ /)

WFESET  Satoru Sato Art Museum HifjE '
FI{ESRM  2010.10.2

B 4 X W1456xD2303%H250 // //A
o O# Ak aH.TFIILO—7 ) &




tone international art triennal




tone international art triennal

9A1~10BD108H. BELIFRL TS ALV HOHROKESH
BYDIT B R HRZEATOEDDIFRZEEY LIF2OICERS
BB PLLE. HOEVAVEDH: - -,
"REFEERT N EWD. BERADITHEEDLBTFESBICR
[l




tome intern




torme international art triennal




tome international art trlennnl

037




wnan 777

tone international art tnennal




tome international art tnennal

039




tone international art tnennal

040




tome international art tnennal




wnmn 7

tome international art tnennal




