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Greeting

Takahisa Fuse, Mayor
Tome City, Miyagi Prefecture

Tome City, established in April 2005, adopted the motto "Tome—full of
smiles, bountiful nature, with the charms of an extremely livable city” to
help the future image of town development. As one of the steps to the
realization of the motto, the city aims to promote cultural or artistic
activities and provide the residents with places or opportunities to see
or experience excellent art and culture.

As one of the places, Tome City opened the Satoru Sato Art
Museum in July 2007. The museum owns about 350 works by Mr.
Sato, who is a famous formative molding artist born in Tome, now
living in Paris, and about 260 works by over 150 artists, mainly from
Europe. It is a museum unique in Japan for being exclusive to works
of art based on geometric constructivism.

This exhibition entitled Tome Art Triennial 2016 was held in seven
locations including the museum as the center and two parks, There
were three-dimensional works produced and shown outdoors, eight
of which were by famous geometric constructive artists in Japan and
abroad, and the other one was a collaborative work by the art club
members of Miyagi Tome General Industrial High School located
near the museum. The museum displayed various works by not only
artists of that school but also students in elementary, junior or senior
high school who had joined in the workshops led by Mr. Sato. Along
with this triennial, the All-Japan High School Students Geometric
Constructive Art Festival was carried out for the first time, and many
students inside and outside Miyagi Prefecture sent impressive works
of their own, which were also displayed in the museum.

| am sure visitors to the exhibition appreciated many works born
of great effort and fully enjoyed the attractiveness of the geometric
constructive art. Many exchanges and interactions were seen among
the visitors, the supportive members of Satoru Sato Art Museum
Association, the students and the artists through the exhibition and
its related events such as the reception party. It is fair to say that
these precious exchanges were brought about by art, and | do hope
they will become more fruitful in the future.

Since | wish to help the museum send out geometric constructive
art and also to afford good opportunities for interactions through art,
| ' would like to ask for your further support for this art museum.

Lastly, | would like to express my sincere gratitude to Mr. Satoru
Sato for his total cooperation, the high school students and others
from various areas including Tome, for their participation in the
exhibition, and each artist in Japan and abroad for their excellent
works. | also wish to extend my heartfelt thanks to the members of
the Satoru Sato Art Museum Association, and all others concerned
for their assistance.
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Festival of the Unusual Through Geometric Art

Osamu Kusaka, President
Satoru Sato Art Museum Association

In the past, two exhibitions were held after the Satoru Sato Art Museum,
the only museum in Japan exclusive to geometric constructive works of
art, opened in July 2007. The first one entitled Tome Art Triennial
2010—Utopia, Geometric Constructive Art Festival was organized in
2010, three years after the opening and lasted for two months beginning
in September, resulting in great success. It was impressive that the rural
landscape around us was colored not only with yellow-gold rice but
brilliant works of art which were being exhibited outdoors. The second
exhibition was intended for wishing for the revival of the Tohoku region
damaged by the Great East Japan Earthquake. It was named Revival,
Tohoku, Tome—Satoru Sato Art Museum Special Exhibition and
continued for one and half months beginning in September 2013.

This exhibition, "Tome Art Triennial 2016", opened three years after
- the second exhibition, and geometric constructive works of art, using
circles, triangles, squares, and straight lines for representation, were
displayed in seven locations in Tome for one month beginning in
October 2016.

We members of the Satoru Sato Art Museum Association were
sponsors for the last two exhibitions, but this time the association was
charged with the planning and management of the exhibition from the
beginning. However, we felt anxious about this role at first, but did our
best with this new responsibility, despite being small in number., When
two artists from aboard and eight Japanese artists made their works
outdoors, our members and the staff members of the Nakada Lifelong
Learning Center, in which the museum is located, helped them with
behind-the-scenes support.

On the day of the opening ceremony on October 2, we were blessed
with magnificent weather. Mayor Takahisa Fuse, Chairperson of the
Municipal Assembly Toshimitsu Numakura, Superintendent of the Board
of Education Nobuo Sato, and many guests assembled in the center and
celebrated the opening of the exhibition. During the ceremony, awards
were given to high school students and high schools that had their warks
selected for the All-Japan High School Students Geometric Art Festival
sponsored by the city of Tome.

The ceremony was followed by a reception party and a tour of other
exhibitions In Tome, At the party, twenty artists from Japan and abroad
were introduced and they enjoyed local cuisine with award winners,
guests, and others in attendance. The tour participants were lucky to
listen to the artists’ explanations of their own works and were moved by
their geometric creations which were in harmony with the surrounding
landscape.

During the one-month exhibition, about 15,000 people visited in total,
and 139 completed a stamp rally, one of the events related to the
festival, for which stamps were placed in six sites. This exhibition, | am
sure, gave rise to new discoveries and excitement, as well as leading to
new encounters and bonds between people. It is true that works of art
transform familiar landscapes into “unusual” spaces. | hope people’s
sensibilities will be reinvigorated and improved by art, leading to further
new creations.

Finally, | would like to express my sincerest gratitude to all concerned.
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Shigeaki Koshino

Chokuei Numata

HEBFR

Referred Artists

Syu Takagi

Kinya Sckimoto

Sébasticn Zanello

Keigo Uehara

Akari Sato

B+ B W AF

Outdoor Works

BEER

Invited Artists
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Iy Oyisa

‘Erik Koch
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Monument dédié au préte inconnu
FENOFADTZE
2016
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Shigeaki Koshino




Untitled
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2016
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Untitled
2016
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Sébastien Zanello
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Kinya Sekimoto

Floating Lines
Rl
2016
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Keigo Uehara

HEBIER

R IR
Akari Sato

FHBDIEL A&
Five Positive Cubes
2016

Wi
Construction - shaped
2016
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Jean Blanche

Uranie (95=)
2002
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Works Displayed Indoors

B ER

Invited Artists

4B kR Tatuo Gotyou
LIRS Kazuhide Ichikawa
HE #iE Yasumichi Ichino
4E)11 NE— AR Junichiro Kitagawa
B F— Koichi Kozuru

AR —& Kazumi Maeda
=t F%k Hideo Mikami

mHE F Hisashi Momose
HEFH Udai Murakami
fll & Takeshi Nakagawa
Bk —H Kazue Shimizu
EXEE Naoki Yoshimoto
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Tatuo Gotyou

marukaku
2016
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Kazuhide Ichikawa

Untitled(Braque)
2015

photo:/#E {2 Kato Ken
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Yasumichi Ichino

Landscape CL - A
2016
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Junichiro Kitagawa

R T
2016
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Koichi Kozuru

Grid Composition - CVB
2016

85°85"4.5cm
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Kazumi Maeda

EF DA —EL No.3
2016

80°80"21Tcm
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Hideo Mikami

FRWNIEF T
2016
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Hisashi Momose

NE.BLUE To BLACK
2015

Mixed media

120%120cm
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Udai Murakami

2015 - CHAIR - sQPW
2015
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Takeshi Nakagawa

aAviRSia -f-#E-F
2016
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Kazue Shimizu

composition
2007
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Naoki Yoshimoto

YOSHIMOTO SCOPE NO.15
1987
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Yoshishige Saito Special Model Exhibition

Yoshishige Saito

Hachiro lizuka

EHMEER (19045 ~20014F) EE AL, 1960FERBENEZDEFT—
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BELTIHHENAMFERCT. S0, ALIF—DEHEBEFSAOFTBRNL
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EEESE A (ZEEIC, MEORENAEREL TSN, 1957 FE4EE KE
BEHRTKEE 28, 19504F, 42 8v0-EIF—L, 1960F T F
FET Y — AE, ST N{ABEBERNR TREFE. 1961F56E
HoMO-EIyF— L CEEREEAZEL. BRERTHHERELT.
LRI T T AL ANDERELTERINTWVWZDTY.
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Yoshishige Saito

BHe4102 vy
1983 {EAR

HEEER101 ITEFEE
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B 2A
19874 (BHI1E2009%)
PN

EE 1B Y {EFIE
19874 (BH/{F20094)
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Hachiro lizuka
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All-Japan High School Students Geometric Art Festival
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Related Program 1

ANDEI PR E =

Workshop on Geometric Pictures for Adults
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Related Program 2

773 —F—pD)—Liay T

Workshop for Families

=M &7—<IC ARCT— TR EaEo THIMERERIELEL,
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Related Program 3

77— I~ B R R R

Selected Works Produced at Workshops for Elementary,
Junior and Senior High School Students
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Related Program 4

= il B

Satoru Sato Special Exhibition
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Object Silver / #72z iR
1989 38X 70Xx12.5cm AHFCTZUIASDELIRE

Construction and C;)nception VS ORERREMEE
1989 165X350X70em AR, 1 (BeB), % (BR)

Construction and Conception VI~ #&a &= VI
1989 165X 350X 50cm A4k, i GRe), gk (BH)
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Structure-Silence V. ./ &L V Structure and Construction Vil .~
1989 200X 160X40cm AH, # (), & (BE) 1989 200X160X%10cm A, 277, 8

Composition and Conception '89 .~ ##&ak &4 '89
1989 38X70xX12.5um AMICTHUILEEOE LR
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Related Program 5

BARBEENMSRIEMEBH —ERELEERE
Geometric Construction Seen in Japanese Architecture
—Photos and a Model

B |
Friligeis  Tsurue Katayama
il AERE 2009
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Opening Ceremony
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Special Participation

WEa7—hk A -a>AbybA

Exhibition of the Works by Members of the Sendai Art Géo Construit Society

2016/8/23(tue)-28(sun)
Gallery TURNAROUND
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Erik Koch Satoru
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Satoru Sato Art Museum
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